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1n Pastel

In her workshops, New Mexico pastel artist Maggie Price
presents her technique—emphasizing observation and
interpretation—as just one approach of many.

by Lynne Moss Perricelli

5 A WIOHESHORF IMSTHLUC TOVK
jurar, and writer of numerous instruc-
tinnal pastel articles—not 10 mention
a pastel artist hersell—Maggie Price has
callected a wealth of useful information
am her chosen medium. She says she is
still learning, however, and that “there's
always a new challenge, a new subpect,
a greater understanding of
seping and interpreting the
subject.” Sharing what's she
learned i= an essential part of
ver artistic lifie, but she doesn't
want students to paint like she
does, *In o workshop, the
information should be such
that each can use it lor indi-
vidual growth." {Price will offer work-
shops at American Artist's At Methods &
katerials Show, in Pasadena, California,
October 5 through g.

In her workshops, Price emphiasizes
the same principles she does in creating
b oo artworks observation and intes-
pretation of the landscape. Althowgh
she prelers working en plein

ences in her studio. She i= paricular
about heer photos, though: *1 always keep
i mind the maccurackes of plotography,
and | paint anly from my own phofos of
places ['ve been, 1 observe as much s
possibbe when ['m at the focation, and
then back in my studio [ try to recall
what the photos don't show me. | don
wank to just copy a photo-
graph—I want a painting thai
has the life and energy of the
real place and time."”

e of the keys o Price’s
SUCCess 35 an artist is her
understanding of her mate-
rinkz. Generally, in the studio
she works on white, museum-
grade Wallis Sanded Paste] Paper, a
surface she favors for its ability to
withstand wet underpaintings, mixing
wet and dry techniques, and numerous
lawers of pastel. Oceasionally she uses
Ampersand Pastelbard or makes fier
awn pumibce/gesao gurface. She las
hundreds of pastels that she organizes
by codor and value in a large

air, when dolng so s not pos-
sihle she turns o photos and
ot-aite color studies a8 refer-
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BEAR CREENX

Step 1 Step 2 Step 3

Working on white Wallis Sanded Pasiel Paper,  Hext, the artist began blocking in large Price rhen washed aver the majer calors
Price made a prelimisery deawing with stra=  shapes of eolor with safi pasiels thar she with Turpanold applied with an eld

gait vine charcoal. To keep the deawing loase,  held om their side. In this piece, Price was  eynthenic Brush. She worked carefully,

ehi uged 3 lang stéck and held it foam Ehe intesested in the ealors she eould see washimg ke calor in the lightese valugs,
end. The goal ai this stege waz te indicate  ihrowgh the waier. She spplied some of cleanimg hor brush lrequently on 2 paper
the placement ol the major lnes and forms,  those colers Im this wnderlayes, towel, and mawing 1o the derker values,

Step 4 Step 5 Step 6
The artist re-esfaklished somo of the Layering wary s0ft pastels by holdmg tham on Price Began defiming the larger rock, paying
drawing lost in the Turpenoid s1age, Sho their sido and scwmbding lightly, Price allomnd  aftontion to the shadows 1hat coossed ir,

guickly redraw the rock shapes so that she  the Terpensid fayer and underkayers o shew  Additional layers of color gave depil amd
wouldn't lase their enique formations, iben  through. Whese ngples needed definition, she  lumimosity o the wates, She then defined the

began werking in tho shadewed area af used a Birawlt pastel to push the soft pastel  secomd-largest rock and the shadow across
water &l the right sdge of the painting layers imto 1hp paper while adding celor, it, and worked more color inia the pisce,
Finighing

Toucheas

Finighing 1auches
inpluded ripples in
fhe water, the last
raekE on e bank,
and caraiul
consideratian al
amy additional
details 1o the
greenary on the
hank, Because (he
hank i% ot 1he
focal point, Price
was carelful net o
make thal aréa foa
detailed,
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“The initial block-in is crucial because it establishes

the abstract pattern of value and temperature

relationships. If that's not right, it must be repaired
immediately or the whole painting can go wrong.”

Ludwig brands=, she also employs Greal
American Artworks, Schimincke, Sen-
metier, Mount Vigion, and Faber-Castell
Pelychromes pastels. Experimenting
wilh all the pastel materials she can
has o doubt expanded her range of
techniques and knewledge about the
supplies that work best for the effects
she desires. "1 think every brand has
some range of colers or particular
quizlity that is wnbgue,” she states. She
chogses pastel sticks for coler and
consistency, and she says she woukd
hate to do without any of theme
Land=cape is Price’s primary sulyject.
“There is s0 much beauty in the nabaral
lasd=scape,” she says, "and the process
of interpreting thal—emphasizing what
[ see that attracts me and designing the
painting so that others may enjoy those
beantifil places—is an endless chal-
lenge.” When scanning a scene for a

subject, she first looks [or an interesting
pattern of light and shadow. She then
searches for a design of shapes that
helds her atteption. Last, she evaluates
the color, keeping b mind that if te
local color = not compelling. she can
exaggerate it *1 love the grand vistas and
paniramas,” the artist adds, “but | tey o
remnember to focus mose closely on the
partkcular subject that ceught my eye.”
Back in the studio, Price zssesses her
color studies amd photo references from
the site, and begins a new work directly
om the painting surface. She does ot
make preliminary drawings becawse she
tedkds 1o spend too much dime on them
ared, in the process, loses enthasiasm for
the painting. Te make the drawing on
the painting surface. she uses extra-sofi
vire charcoal. A kneaded eraser 1= all
ghie needs o make any changes, She
keeps the preliminary drawing very
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Frice completed {his
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simple: just a few lines to establish
major positions and the focal point
kext, Price makes an underpainting
with pastel, blocking in Large, simple
shapes with the side of 2cft pastels,
applied lightly. “This {5 ansther reason
for not doing a complex preliminary
skeich, because the block-in of simple
shapes would obliterate it," Price
expliins, Onoe she i= satiafied with the
balamce of shapes and has set up an
effective abstract pattern of lights and
diarks and warms and cools, Price
brushes aver the underpainting with
Turpenoid and waits for the surface 1o
dey. She can then redraw certaln com-
positional elemessts i necessary, uwsually
using & Girault pastel in 2 color that will
show up well. “That drawing will likely
be covered as the work progresses,” the
artist =ays, “1v's simply a reminder o me
of the shapes and placemsent of ohjects.”
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“In a workshop, the information should be such
that each can use it for individual growth.”

[t the next phase Price blocks in
meoat of the large shapes in local color
before turning her attention to details.
Her underpaintings typlcally exhibit
stronger color than the local cobor, which
allews her to let some of the under-
painting slsow through the layers on top.
She develops the calors and forms from
dark to light, generally working from top
to bottom. Price tends to develop a
painting from the most distant portion
af the landscape forward. “Doing this
helps me keep distant objects simple
and softer in color, ond &s | work
forward in space | can use stronger
colors and more detail,” she explains.

After she has blocked in acourate
cobor over the whole painting, Price
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concentrates cn the focal area, bringing
it to about Bo percent completion
before analyzing her progress and
determining her next step.

The artist cites twa different phases
as the meest critical in her painting
procesa: blocking-in and finishing.
“The initial bleck-in is cruckal becanse
it establishes the abstract pattern of
value and temperature relationships,”
abve savs. "I that's mot Fight. it must be
repaired immediately or the whole
painting can go wrong.” [n fact, Price
chiecks twice that the block-in is acoumte
and zatisfactory. once after she has
completed it and again after she washes
over i1 with Turpenoid. Knowing when
to finish a painting is equally important,
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hiowever. "It so easy to overwork and
riin a good painting,” she remarks. 1
try b stop when [ think 1'm nod guite
finished and set the painting out of
reach to study it One method 1 use is
to put the painting in a different part of
the house, out af the studio, in a place
where 1l walk by and see it unexpect-
edly.” Evaluating the painting with a
critical eye, she corrects only egregious
flaws. “In those fnal stages, every stroke
redquires some consideration. | have 1o
analyze whether a change will improve
the painting. [T it won't make a signifi-
cant difference, it's best not to do ie”
To develop convincing form and
color, Price relées on layering the pastel
strokes with little bending, Like most



pastelisis, she olten works from hard
o soft. At other times she lays down a
soft pasted and uses a Grmer one to push
it it the paper. She holds the soft
pasicls, such as Terry Ludwig or Unison,
an their side and uses a light touch to
scumble a layer of color aver another.
When she mest blend. she uses o paste]
rather than using her fingers, which
ray remove of Hatten color. "However,
[ may find instances where any of these
rubes need to be broken.” the artist adds.
*1 tebl my students that it's important te
understand the males, such as working
dark to light and hard to sefht, and to
todlow them in the beginning. but as
an artist matwres in his or her under-
standing of the subject and medium.
the mules are sometimes not applicable
and can, and should. be broken.”

[n her workshops Price also empla-
sipes that each artist iz at a different
stige of growih, “and that doesn't mean

that one is "hetter” than another, just at
a different point.” she says, ° encourage
students to compare their work only
with their own previous work. [f they
are continuing to grow, then the work
is good, It's great to look ot other
artistz and be inspired by their wark
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and to have goals tor what you want to
achieve, but each artist grows and
learns at his or her own speed, and it's
important fo respect that.” L
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Maggie Price & a sgnature member of Plein Ar New Masico, the Pastd Sociely
of Mew Mexico, and Assocmbed Pastalists on the Waeb, and sha is also an
aszockabe member of the Pastel Socely of Amenca, In addbion 1o uryng shows
and teaching workshops, she s a cofaunder of The Pastal jaurna! snd now
contributas regularly to that magazine, a5 well as to The Arhsts Magazme and
Artet's Skelchbook, She has participated in nomerous jured shows, winning many
awards. Prce 15 representad By Yocca Art Gallery, in Albuguesgue, Mes Mexaco,
and Richesan Art Gallery, in Kimberby, Wisconsin To learn more about the artst,
wisit her wabsite: wwwmaggepnceart.com, To register for hir workshop af the
Art Methods & Materials Show, in Pasacdena, Cafilarnia, wisit wwe arimethads.com,

ar call (388 9993973
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